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A Clock Tower Tour with Burles Johnson
FRIENDS BOARD MEMBER ROBERT YONCHAK CALLED ME ONE BRIGHT, BREEZY

DECEMBER MORNING AS | WAS HARD AT WORK TO INVITE ME TO COME MEET BURLES
JOHNSON, THE CONTRACTOR MANAGING RESTORATION OF THE COURTHOUSE ROOF.
WE MADE A DATE TO MEET AT ONE OCLOCK BY THE CHERRY PICKER ON THE
COURTHOUSE LAWN.

AFTER ROBERT INTRODUCED US, BURLES LAUNCHED INTO THE STORY OF HIS
COURTHOUSE PROJECT. BLOND, SUNBURNED, AND TRIM, HE TALKS AND GESTURES AT
A FAST, SPIRITED PACE — BUT FOR HIS NATIVE EAST GEORGIA ACCENT, | MIGHT HAVE
MISTAKEN HIM FOR A FELLOW YANKEE. HE EXPLAINED THAT HE'D BEEN HIRED BY THE
COUNTY TO REPAIR THE COURTHOUSE ROOF, BUT ONCE ON THE JOB DISCOVERED
THE ROOF WASN'T ALL THAT NEEDED ATTENTION. THE ENTIRE CLOCK TOWER, HE
FOUND, WAS PERILOUSLY COMPROMISED BY DECADES OF NEGLECT AND SLAPDASH
REPAIRS.

CONTRACTOR BURLES JOHNSON AND THE COURTHOUSE CLOCKWORKS
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HIS INITIAL EXAMINATION OF THE CLOCK TOWER SURFACE HAD REVEALED THAT,
BENEATH PEALING LAYERS OF PAINT, THE STRUCTURE HAD BEEN REPEATEDLY
COATED IN TAR TO PREVENT AND REPAIR LEAKS. FROM HIS EXTENSIVE EXPERIENCE
REPAIRING ROOFS OF HISTORIC BUILDINGS, BURLES KNEW WELL THE RESULT OF SUCH
TREATMENT — THAT THE CRUST OF TAR, ONCE WEATHER WORN, ADMITS THE WATER IT
WAS INTENDED TO SHED AND TRAPS IT AGAINST THE STRUCTURE ENVELOPE, CAUSING
ROT OR, IN THE CASE OF METAL SURFACES, CORROSION. HE TESTED THE TAR,
CHIPPING AND SCRAPING IT AWAY IN PLACES, AND HIS SUSPICIONS WERE CONFIRMED.
ONCE HE'D STARTED, HE SIMPLY COULDN'T STOP.
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FOLIATE ORNAMENT MIDWAY IN RESTORATION AND, BEFORE, ENCRUSTED IN TAR AND PAINT

BEFORE CLIMBING UP TO THE CLOCK TOWER, BURLES LED ROBERT AND ME TO HIS
TRUCK IN THE LOT ACROSS GREEN STREET. THERE HE PRODUCED A STAMPED SHEET
METAL FOLIATE ORNAMENT ABOUT A YARD LONG THAT HE'D TAKEN DOWN FROM THE
CLOCK TOWER EXTERIOR. TURNING IT IN HIS HANDS, HE SHOWED US THE REMNANTS
OF TAR CLINGING IN ITS CREVICES AND THE TELL-TALE PITTING AND RUST HOLES
CAUSED BY WATER THAT HAD SEEPED THROUGH THE TAR. “BEFORE WE REMOVED
THIS AND CLEANED IT UP,” HE SAID, “IT WAS COATED SO THICK IN TAR YOU COULD
HARDLY SEE IT. ALL OF THE DETAIL WAS LOST.”

BURLES EXPLAINED THAT THE CLOCK TOWER IS A STEEL-SUPPORTED WOOD
STRUCTURE ENTIRELY ENVELOPED IN A SHEATH FASHIONED OF STAMPED SHEET
METAL AND DECORATED WITH STAMPED METAL PEDIMENTS, COLUMNS,
ENTABLATURES, FINIALS, FESTOONS, AND FOLIATE ORNAMENTS LIKE THE ONE HE
HELD IN HIS HAND. LEFT TO CORRODE ANOTHER DECADE — PERHAPS LESS — UNDER
THE TAR CRUST, THE ENTIRE METAL SHEATH, WITH ALL ITS FINE BEAUX ARTS
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ADORNMENT, WOULD BE DESTROYED. BURLES AND HIS CREW HAD ARRIVED IN THE
NICK OF TIME.

STRIPPED AND PITTED FINIAL STEEL STRUTS AND HEART PINE BEAMS IN BELFRY

BURLES' ENTHUSIASM FOR HIS TASK SHONE AS HE DETAILED HIS RESTORATION
STRATEGY. TO REPLACE THE CORRODED MEMBERS WOULD BE PROHIBITIVELY
EXPENSIVE — MOLDS WOULD HAVE TO BE CREATED, THEN STAMPS, TO REPRODUCE
THEM. INSTEAD, HE INGENIOUSLY CONTRIVED TO APPLY THE VERY SAME
TECHNOLOGY HE WAS USING TO REPAIR THE COURTHOUSE ROOF.

BURLES IS A LICENSED CONTRACTOR FOR HYDROSTOP, INC."S PREMIUMCOAT SYSTEM,
AN ELASTOMERIC PRODUCT DESIGNED TO RESTORE AND WATERPROOF METAL AND
OTHER ROOFING SURFACES. IT IS APPLIED IN LAYERS — FIRST, A LIQUID PRIME COAT,
THEN A THIN, TOUGH FABRIC LAYER, FOLLOWED BY A LIQUID GREEN TOP COAT.
PROPERLY APPLIED, THE SYSTEM CREATES A WATERPROOF BARRIER WITHOUT
OBSCURING THE ROOF'S DECORATIVE DETAIL. BURLES HAS RESTORED MANY
HISTORIC ROOFS WITH THIS PRODUCT, INCLUDING THE VAST ROOF OF THE FEDERAL
BUILDING IN SAVANNAH, AND HIS PLAN WAS TO USE IT TO RESTORE THE LONG-LOST
DETAIL OF THE COURTHOUSE CLOCK TOWER.

WITH THAT EXPLANATION UNDER OUR BELTS, IT WAS TIME TO GO HAVE A LOOK.
RATHER THAN TAKE A QUICK TOUR OF THE EXTERIOR IN THE CHERRY PICKER, BURLES
TOOK US UP TO THE TOWER BY WAY OF THE INTERIOR OF THE COURTHOUSE. WE
CLIMBED UP THE INSIDE STAIRS TO THE SECOND STORY, THEN CLIMBED A LADDER
THROUGH A TRAP DOOR IN THE STAIRWELL CEILING ONTO THE ROOF, WHERE WE
FOUND OURSELVES STANDING AT THE BASE OF THE CLOCK TOWER UNDER ITS WEST-
FACING PEDIMENT.
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“1904” ON HEART PINE BEAM BATS IN THE BELFRY

THE DAY WAS BRILLIANTLY SUNNY AND WHAT HAD SEEMED A PLEASANT BREEZE ON
THE GROUND BUFFETED US WITHOUT MERCY ON THE ROOF. | EYED THE SERIES OF
LADDERS LEADING UPWARD FROM THERE, WISHING I'D WORN MORE SENSIBLE SHOES.
FROM ABOVE CAME THE SOUNDS OF WORKERS CHISELING TAR OFF SHEET METAL.
BEFORE CLIMBING FARTHER, BURLES SHOWED OFF THE WORK DONE SO FAR ON THE
ROOF. LIKE THE CLOCK TOWER'S METAL SHEATH, THE STANDING SEAM ROOF HAD
BEEN TARRED AND MORE RECENTLY COATED IN URETHANE FOAM THAT COMPLETELY
OBSCURED THE ROOF'S DETAIL WHILE PROVIDING ONLY SHORT-TERM WATER
PROTECTION. BY NOW THE FOAM WAS BADLY DEGRADED. BURLES SHOWED US HOW
HIS CREW HAD REMOVED FOAM AND TAR AND APPLIED THE LAYERED HYDROSTOP
MEMBRANE TECHNOLOGY TO RESTORE THE ORIGINAL FORM OF THE ROOF, WHICH
WAS NOW AN UNAPPEALING GREEN. HE ASSURED US THE GREEN TOP COAT WAS
ONLY A BASE FOR THE PAINTING THAT WOULD COME.

THE NEXT LADDER TOOK US TO THE OCTAGONAL PLATFORM THAT SITS ATOP THE
FOUR TOWER PEDIMENTS, EACH POINT OF THE OCTAGON ADORNED WITH A LARGE,
URN-LIKE FINIAL. SURE-FOOTED AS A MOUNTAIN GOAT AND UNDAUNTED BY THE WIND,
BURLES MADE A FULL CIRCUIT OF THE PLATFORM, POINTING OUT THE EVIDENCE OF
CORROSION IN THE NEWLY STRIPPED FINIALS, AS | HUNG CLOSE TO THE TOWER
WALLS. THE FINIALS WOULD SOON BE GETTING THEIR PRIME COAT AND THEN WOULD
BE TIGHTLY LAYERED IN FABRIC AND PAINTED IN GREEN TOP COAT LIKE THE ALREADY-
RESTORED PORTIONS OF THE STANDING SEAM ROOF.

COMPLETING THAT PART OF THE TOUR, BURLES HOPPED UP ANOTHER FOUR FEET TO
THE NARROW LEDGE BETWEEN THE WESTERN PAIR OF COLUMNS AND OFFERED HIS
HAND TO PULL ME UP. ON EACH OF THE FOUR SIDES OF THE CLOCK TOWER, THE
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COLUMNS BRACKET ARCHED AND LOUVERED, SHUTTER-LIKE PANELS DIRECTLY
BENEATH THE FOUR CLOCK FACES. ONE OF THE WEST PANELS HAD BEEN REMOVED
TO GIVE ACCESS INTO THE TOWER'S INTERIOR. BURLES GUIDED US THROUGH THE
OPENING INTO THE TOWER BELFRY.
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COURTHOUSE CLOCKWORKS HEART PINE BEAM, JOISTS UNDER DOME

CONCEALED BEHIND THE LOUVERED PANELS, AMID EXPOSED HEART PINE BEAMS AND
STEEL STRUTS, HANGS A FORMIDABLE BRONZE BELL WITH ITS STRIKER POISED ABOVE.
SCRAWLED ON ONE HEART PINE TIMBER BEAM IS THE YEAR 1904, DATE OF THE
CONSTRUCTION OF THE COURTHOUSE. ANOTHER BEARS THE DATE 1913, AND WE
GUESSED WHAT MIGHT BE THE SIGNIFICANCE OF THAT DATE.

BURLES POINTED OUT THAT THE COURTROOM WAS DIRECTLY BELOW US, AND INDEED,
GAPS IN AROUND THE EDGE OF THE BELFRY FLOOR ALLOWED US TO LOOK DIRECTLY
DOWN ONTO THE TOP SURFACE OF THE COURTHOUSE CEILING. “THE JUDGES WON'T
LET US WORK WHEN COURT’'S IN SESSION,” BURLES ADVISED. “THEY WON'T PUT UP
WITH THE NOISE.”

AGAINST THE FAR WALL, NARROW PLANKS NAILED HORIZONTALLY ACROSS JOISTS
MADE A LADDER TO YET ANOTHER CHAMBER ABOVE. ONE AT A TIME, BURLES,
ROBERT, AND | CLIMBED TO THE NEXT LEVEL. EMERGING THROUGH THE OPENING, WE
FOUND OURSELVES IN THE COMPACT SPACE OF THE ACTUAL CLOCK ROOM,
ILLUMINATED BY BRIGHT SUNSHINE STREAMING THROUGH THE FOUR WHITE,
TRANSLUCENT CLOCK FACES. THE CENTER OF THE ROOM WAS OCCUPIED BY THE
CLOCKWORKS THEMSELVES — ANTIQUE THOUGH GLEAMING AS IF BRAND NEW. THIN
METAL SHAFTS EMANATING FROM THE CLOCKWORK GEARS LINKED UP TO GEARS
BEHIND THE FOUR FACES TO TURN THE CLOCK HANDS. OLD, DISCARDED CLOCK
FACES LAY BROKEN AND ABANDONED AT THE EDGES OF THE ROOM.
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“‘LOOK UP,” BURLES SAID.

OVER OUR HEADS, CURVED HEART PINE BEAM AND JOISTS ROSE AND GRACEFULLY
CONVERGED TO SUPPORT THE VERY APEX OF THE COURTHOUSE — THE CLOCK TOWER
DOME.

EAST GEORGIA IS STREWN WITH COUNTY COURTHOUSES, AND SURELY EVERY
COUNTY IS PROUD OF ITS OWN, BUT FEW CAN POSSIBLY MAKE THE SAME CLAIM OUR
DOES TO BEING UNIQUE. IT IS THE ONLY COURTHOUSE EVER DESIGNED BY
LOUISVILLE'S FAMOUS NATIVE SON ARCHITECT, WILLIS DENNY. NAVIGATING BACK
DOWN THE BELFRY LADDER AND OUT AGAIN INTO THE BLUSTERY DECEMBER
AFTERNOON, | BEGAN TO UNDERSTAND THAT OUR COURTHOUSE IS AS LOVELY ON THE
INSIDE AS IT IS — AS BURLES JOHNSON WILL MAKE IT AGAIN — ON THE OUTSIDE.

OUT ON THE ROOF AGAIN, WE SAW BURLES' CREW CHIPPING AND SCRAPING AWAY —
NO COURT IN SESSION THAT DAY.

“IS ALL THIS IN YOUR CONTRACT?”" | ASKED.

HE SHOOK HIS HEAD. “NOT YET,” HE SAID.

‘SO YOU'RE DOING ALL THIS WORK AT RISK?”

BURLES LAUGHED. “EVERYTHING EXCEPT THE ROOF, BUT I'M NOT WORRIED ABOUT IT.”
WE LOOKED DOWN AT LITTLE LOUISVILLE LAID OUT SO LIKE A MOVIE SET — THE OLD OIL
MILL, THE QUEENSBOROUGH COMPLEX, PANSY'’S, CITY HALL — ONCE DR. PILCHER’S
HOSPITAL — THE ROOF TOPS OF SEVENTH, EIGHTH, GREEN, MULBERRY, AND WALNUT
STREETS, THE OLD FIRE HOUSE — NOW OUR GALLERY — THE CHARMING CUPOLA OF
THE ABBOT AND STONE BUILDING, THE MARKET HOUSE, AND ALL OF BROAD STREET,
BUSY AS A BREUGHEL WITH THE WORK OF STREETSCAPING, THE GRACEFUL STEEPLE
OF THE METHODIST CHURCH - A FRAGILE, DURABLE TOWN, UNIQUE LIKE ITS
COURTHOUSE.

INCIDENTALLY, IT'S INTERESTING AND NOT TOO SURPRISING THAT BURLES JOHNSON
HAD THE METAL SPIRE FROM THE METHODIST CHURCH STEEPLE IN THE BACK OF HIS
TRUCK THAT AFTERNOON. AS HE'D EXPLAINED BACK IN THE PARKING LOT, THE WIND
HAD BLOWN IT DOWN, AND HE'D TOLD THE METHODISTS HE'D DO WHAT HE COULD TO
MAKE IT RIGHT.

HELEN AIKMAN
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The Downtowner’s Image of the Month
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BURLES JOHNSON EXPLAINS RESTORATION TECHNIQUES DURING COURTHOUSE TOUR
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NEWS FROM

The Fire House Gallery i@l’

Gallery to Show Work by JCHS AP Art Students

ON THURSDAY, JANUARY 31, GALLERY CO-EXECUTIVE DIRECTOR HELEN AIKMAN AND
JEFFERSON COUNTY HIGH SCHOOL ART TEACHER LINDA MERRITT HELD A LANDMARK
MEETING TO LAY THE FOUNDATION FOR AN NEW JOINT VENTURE BETWEEN THE
GALLERY AND JCHS. THE RESULT? THIS SPRING THE GALLERY WILL HOST A TWO-
WEEKS-LONG EXHIBIT OF THE ARTWORK OF STUDENTS IN MS. MERRITT'S ADVANCE
PLACEMENT ART PROGRAM.

THE NEW AGREEMENT BETWEEN THE TWO INSTITUTIONS IS A DIRECT OUTGROWTH OF
IMPORTANT ART-RELATED DEVELOPMENTS AT JCHS. DURING THE 2006-2007 ACADEMIC
YEAR — MS. MERRITT'S FIRST YEAR AS JCHS ART TEACHER - DR. MOLLY HOWARD, JCHS
PRINCIPAL, ENCOURAGED MS. MERRITT TO EMBARK ON A TRAINING PROGRAM THAT
WOULD QUALIFY HER TO INAUGURATE AN AP ART PROGRAM AT JCHS. LAST SUMMER
MS. MERRITT TOOK THE REQUIRED TRAINING, AND THIS FALL, FOR THE FIRST TIME,
JCHS WAS ABLE TO OFFER ITS YOUNG ARTISTS THE OPPORTUNITY TO EXPLORE THEIR
TALENTS AT A WHOLE NEW LEVEL.

MS. MERRITT HIT ON THE IDEA OF A GALLERY SHOW FOR HER AP STUDENTS AS “A WAY
TO GROW THE AP PROGRAM” AND TO GIVE HER STUDENTS A CHANCE TO FEEL THE
EXCITEMENT OF PUTTING THEIR WORK BEFORE THE PUBLIC IN A FORMAL GALLERY
SETTING. FOR THE GALLERY, THE SHOW REPRESENTS AN OPPORTUNITY TO REACH
OUT TO JEFFERSON COUNTY YOUTH AND THEIR FAMILIES, WITH THE ULTIMATE
BENEFIT OF ATTRACTING NEW PATRONS WHO MIGHT OTHERWISE NEVER VISIT THE
GALLERY.

MS. MERRITT AND GALLERY MANAGEMENT ARE PUTTING THEIR HEADS TOGETHER TO
ENHANCE THE INSTRUCTIONAL POTENTIAL OF THE EVENT. IN ADDITION TO THE
CREATIVE ACTIVITY OF DEVELOPING ARTWORK FOR THE EXHIBIT, THE STUDENTS WILL
GO THROUGH A MONTHS-LONG PROCESS OF PLANNING AND EXECUTING THE EXHIBIT.
THE STUDENTS WILL WORK TOGETHER TO CHOOSE A NAME FOR THEIR SHOW. EACH
STUDENT PARTICIPANT WILL BE PRESENTED WITH A DRAFT EXHIBITION CONTRACT
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AND, WITH THE HELP OF GALLERY STAFF, WILL HAVE HIS OR HER FIRST EXPERIENCE IN
CONTRACT NEGOTIATION AND EXECUTION. PROFESSIONAL ARTIST AND GALLERY
GRAPHIC DESIGNER BRIDGET CONN OF SWAINSBORO WILL WORK WITH THE GROUP OF
YOUNG ARTISTS TO HELP THEM DESIGN A PROMOTIONAL POSTER AND POSTCARD TO
PROMOTE THE SHOW. THE STUDENTS WILL WORK UNDER A REAL-WORLD DEADLINE
TO COMPLETE THEIR WORK AND MOUNT AND FRAME IT IN A MANNER SUITABLE FOR
HANGING. FINALLY, THEY WILL ALL ASSIST GALLERY STAFF IN HANGING THE SHOW.
AND THEN ... THE FUN PART! TOGETHER, THE GALLERY AND THE STUDENTS WILL HOST
A FULL-BLOWN GALLERY OPENING RECEPTION THE NIGHT OF SATURDAY, MAY 3.

‘I AM JUST SO PLEASED,” SAYS MS. MERRITT. “AND THE KIDS ARE REALLY EXCITED.
THIS IS A UNIQUE OPPORTUNITY FOR THEM.”

SAYS MS. AIKMAN, “COMING RIGHT ON THE HEELS OF THE ARTS GUILD’'S SPRING
EXHIBIT, THIS EVENT WILL ADD A NEW DIMENSION TO THE GALLERY’'S LONG-TERM
COMMITMENT TO ENHANCING THE ARTISTIC EXPERIENCE FOR THE CITIZENS OF
LOUISVILLE AND JEFFERSON COUNTY.”

THE STUDENT SHOW IS JUST THE BEGINNING OF GOOD NEWS ABOUT JCHS-GALLERY
COOPERATION. GOING FORWARD, WHENEVER POSSIBLE PROFESSIONAL EXHIBITORS
AT THE GALLERY WILL GIVE INSTRUCTIONAL PRESENTATIONS TO MS. MERRITT’'S CLASS
TO ENRICH THEIR STUDY OF ART. THE GALLERY'S NEXT EXHIBITOR, ARTIST BLAKE
HURT OF CHARLOTTESVILLE, VIRGINIA, HAS AGREED TO DO JUST THAT ON FRIDAY,
MARCH 7.

‘MOST OF OUR ARTISTS WOULD RATHER TALK ABOUT THEIR WORK THAN EAT,” MS.
AIKMAN NOTES. “THEY'LL BE DELIGHTED TO SHARE THEIR ARTISTIC EXPERIENCES
WITH THESE EAGER YOUNG ARTISTS.”

THE GALLERY COMMENDS JCHS AND MS. MERRITT FOR THEIR SPECIAL COMMITMENT
TO THE ARTS IN JEFFERSON COUNTY!
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Charlottesville Artist Blake Hurt to
Show 1n March

THE GALLERY IS DELIGHTED TO ANNOUNCE AN
EXHIBIT OF THE INTRIGUING DIGITAL PORTRAITS
OF CHARLOTTESVILLE, VIRGINIA ARTIST BLAKE
HURT FROM MARCH 6 THROUGH APRIL 11.
FORMALLY COMPLEX, MR. HURT'S LARGE
PORTRAITS ARE CONSTRUCTED THROUGH THE
TECHNIQUE OF INK COLLAGE, WHICH HE
DESCRIBES AS “USING A SERIES OF DRAWINGS
AS METAPHORICAL WIRE FRAMES ... TO FORM
AN IRREGULAR MOSAIC OF OPENINGS”
THROUGH WHICH HE DIGITALLY SQUEEZES
COLOR FROM AN UNDERLYING PHOTOGRAPH.
USING THIS PROCESS HE GENERATES
FASCINATING  IMAGES  THAT  REFLECT
CHARACTER AND PERSONAL HISTORY AS MUCH “NORTHFIELDS" BY BLAKE HURT
AS FACIAL APPEARANCE.

MR. HURT IS A GRADUATE OF MIT AND STUDIED PAINTING UNDER RICHARD CROZIER AT
THE UNIVERSITY OF VIRGINIA. HIS WORK HAS BEEN WIDELY EXHIBITED THROUGHOUT
THE UNITED STATES. YOU CAN EXPLORE HIS WORK FURTHER AT
WWW.BLAKEHURT.COM.

SEARCH FOR 2008 GALLERY INTERN MANAGER
UNDER WAY

AFTER MONTHS OF SHAMELESS DENIAL, THE GALLERY’'S EXECUTIVE MANAGEMENT IS
RELUCTANTLY COMING TO TERMS WITH A SAD FACT — MAIBEN BEARD WILL BE LEAVING
LOUISVILLE AT THE END OF MAY. WE'VE TRIED ALL THE TRICKS WE KNOW TO CHANGE
HER MIND — EVEN THE ONES THAT WORKED LAST YEAR — BUT NOTHING DOING! SO ...

OUR SEARCH IS UNDER WAY FOR A NEW INTERN MANAGER. CANDIDATES SHOULD BE
COLLEGE GRADUATES WITH AN INTEREST IN ART, HARD WORK, AND SMALL TOWN LIFE.
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SOME BUSINESS EXPERIENCE WILL BE HELPFUL, BUT WE ARE WILLING TO TRAIN THE
RIGHT CANDIDATE.

IF YOU KNOW ANYONE WHO MAY BE INTERESTED — PREFERABLY SOMEONE JUST LIKE
MAIBEN! — HAVE HIM OR HER CALL US AT 478.625.0387 OR DOWNLOAD THE POSITION
DESCRIPTION FROM THE GALLERY WEBSITE AT WWW.GALLERYAFIRE.COM.

FRIENDS OF HISTORIC DOWNTOWN LOUISVILLE IS COMMITTED TO
NONDISCRIMINATORY HIRING PRACTICES AND WILL NOT DISCRIMINATE ON THE BASIS
OF AGE, RACE, RELIGION, GENDER, RELIGION, NATIONALITY, OR SEXUAL PREFERENCE.

Friends, Gallery Kick Off 2008 Fundraising

Drive
THIS MONTH, FRIENDS OF HISTORIC DOWNTOWN LOUISVILLE AND THE FIRE HOUSE

GALLERY LAUNCHED OUR 2008 ANNUAL FUNDRAISING CAMPAIGN. MANY OF YOU HAVE
RECEIVED A DIRECT APPEAL FOR FINANCIAL SUPPORT THROUGH THE MAIL, BUT FOR
THOSE WHO HAVE NOT, WE PLACE OUR REQUEST HERE AS WELL.
WE KNOW THAT YOU ALL RECEIVE FUNDRAISING PLEAS FROM MANY WORTHY
ORGANIZATIONS, SOME LOCAL AND SOME NATIONAL, DURING THE COURSE OF THE
YEAR. WE HOPE YOU WILL INCLUDE FRIENDS AND ITS FLAGSHIP PROGRAM THE FIRE
HOUSE GALLERY IN THE LIST OF CAUSES YOU CHOOSE TO SUPPORT.
WHEN MAKING THIS IMPORTANT DECISION, WE'D LIKE YOU TO REMEMBER —
» FRIENDS AND THE GALLERY EXIST FOR ONE PURPOSE AND ONE PURPOSE
ONLY — TO ENRICH THE LIVES OF PEOPLE LIVING IN LOUISVILLE AND
JEFFERSON COUNTY. THAT MEANS THAT YOUR SUPPORT IS 100%
DEDICATED TO FREE ARTS AND COMMUNITY DEVELOPMENT PROGRAMS
THAT BENEFIT YOU AND YOUR FAMILY AND YOUR NEIGHBORS’ FAMILIES.
> FRIENDS ENJOYS COST-FREE, VOLUNTEER PROFESSIONAL EXECUTIVE
MANAGEMENT AS WELL AS RENT-FREE OCCUPANCY OF LOUISVILLE'S
HISTORIC FIRE STATION, SO NONE OF YOUR DONATION WILL MELT AWAY TO
FUND VAGUE OVERHEAD EXPENSES.
» FRIENDS IS AN IRS-QUALIFIED TAX EXEMPT, EDUCATIONAL NONPROFIT
ORGANIZATION, WHICH MEANS THAT YOUR DONATION IS FULLY TAX
DEDUCTIBLE.
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TO DONATE, MAIL YOUR CHECK TO —

FRIENDS OF HISTORIC DOWNTOWN LOUISVILLE

P.O. BOX 587

LOUISVILLE, GA 30434
OR CONTRIBUTE BY CREDIT CARD OVER THE PHONE BY CALLING MAIBEN AT
478.625.0387.
TO THOSE OF YOU WHO GENEROUSLY SUPPORTED FRIENDS' AND THE GALLERY’'S
ENRICHING PROGRAMS IN 2007, WE CANNOT THANK YOU ENOUGH. TO ALL OF YOU,
WHETHER YOU GAVE IN 2007 OR NOT, WE THANK YOU IN ADVANCE FOR YOUR
GENEROUS SUPPORT IN 2008.

THIS MONTH AT THE BISTRO

» Saturday, Feb. 2 — High Lonesome, classic rock
Saturday, Feb. 9 — Tawana Jackson, folk music
Valentine’s, Feb. 14 and 15, Kyle Veasy, original acoustic guitar

Saturday, Feb. 26 — Joshua Gay, Christian favorites and originals

YV V V V

Saturday, Feb. 23 — Faith Pilots, contemporary Christian band from Dublin
All Shows at 7 p.m.

Friends of Historic Also Sponsored By

Downtown Louisville

The Fire House Gallery

605 Mulberry Street

P.O. Box 587 *
Louisville, GA 30434 ’@’
Phone: 478.625.0387

Fax: 478.625.0387
E-mail: info@ourlouisville.com

Find us on the Web —
www.ourlouisville.com www.GalleryAfire.com

Help us grow our circulation by sending us
email addresses of your friends and family!
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